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The Nature of Abstraction, on Joellyn Duesberry, by Ruthe 

Thompson, Nov., pp. 22-29, 74-75. 
Nuts & Bolts: Getting Physical: Linocut Prints, on Karen 
Whitman, by Ruthe Thompson, Dec., pp. 64-70. 
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Kathleen Baxter, Feb., pp. 46-51. 

Crafting a Painting, on Jacob A. Pfeiffer, by Karen Stanger 
Johnston, Oct., pp. 18-24. 

The Pastel Page: Creating Movement in a Still Life, by 
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and Ross Merrill, Jan., pp. 68-72. 
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Nuts & Bolts: The Permanence of Printer Inks and Digital 
Files, by Joy Turner Luke, Apr., pp. 68-71. 

Methods & Materials: Glazing With Oils on Wooden 
Panels, by Christopher Willard, May, pp. 12-15. 

Methods & Materials: Revitalize Oil Paintings With Wax, 
by Christopher Willard, June, pp. 12-15. 

Methods & Materials: Stretching Watercolor Paper, by 
Christopher Willard, July, pp. 8-11. 

Methods & Materials: The Details on Details, by 
Christopher Willard, Aug., pp. 12-15. 

Taking the Temperature, by David,Hardy, Aug., pp. 54-59. 

Nuts & Bolts: Matting and Framing Drawings, by Daniel 
Grant, Sept., pp. 66-72. 
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The Watercolor Page: Pouring Vibrant Colors, on Jann 
Eiland Burnett, by M. Stephen Doherty, Jan., pp. 32-35, 75. 
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by M. Stephen Doherty, Feb., pp. 42-45. 
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Wyeth McCoy, by M. Stephen Doherty, Mar., pp. 36-39. 
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Case, by John A. Parks, Apr., pp. 30-35. 
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The Watercolor Page: Primary Magic in Sunlight, by John 

R. Koser, June, pp. 38-43. 
The Watercolor Page: The Romance of Ruins, by Jack 
Garver, July, pp. 28-33. 
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Provincetown Print, by Karen Frankel, July, pp. 58-61. 
The Watercolor Page: Intuitive Painting, by Carole Pickle, 
\ug., pp. 30-33. 

The Watercolor Page: Harmony of Colors and Shapes, on 
Cecy Turner, by M. Stephen Doherty, Sept., pp. 42-45. 

The Watercolor Page: Capturing Light en Plein Air, by 
Margaret Graham Kranking, Oct., pp. 40-45. 

The Watercolor Page: Precision Painting, on Rodney Moser, 
by M. Stephen Doherty, Nov., pp. 48-53. 

The Watercolor Page: Rural Insights, on Don Smith, by M. 
Stephen Doherty, Dec., pp. 40-45. 


AMERICAN ARTIST 





















































